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ALEA III 
Alea Ill is the contemporary music ensemble in residence at Boston University , a group 
devoted to promoting, playing, and teaching music of the twentieth century . Founded in 
1978, Alea III is the third such group organized by Music Director Theodore Antoniou. The 
ensemble is consistent with the music it embraces---flexible in size , open to experiment 
and to exploration . Over the years, Alea III has offered world-premiere opportunities for 
dozens of contemporary composers, often under the composer's direction, and with 
extended program notes or comments. The group has performed 712 works by 428 
composers---most of them living . Frequent international touring has enhanced 
relationships of American performers with their colleagues and composers from other parts 
of the world. With its inspiration, dozens of other contemporary groups have been 
formed , offering growing opportunity to young composers and musicians to play and 
comprehend contemporary music . • The Greek word alea taken from Homer , means "to wander." In Latin, it refers to "a die or 
dice used for playing at games of chance ." The term aleatoric music indicates music based 
upon the principles of indeterminacy as evidenced by certain random and/or statistical 
procedures of composition. In regard to the ensemble, aleatoric is concerned with the 
expression of a multiplicity of musical directions, historical styles, and performance 
practices. 
Theodore Antoniou, 
Music Director 
Theodore Antoniou, Music Director 
Theodore Antoniou has conducted major orchestras throughout the world, including the 
Boston Symphony Orchestra Chamber Players, the Radio Orchestras of Berlin and Paris , 
the Bavarian Radio Orchestra, the Tonhalle Orchestra (Zurich) , the National Opera of 
Greece , and the Berkshire Music Center Orchestra, and he is widely applauded for his 
organizational efforts to promote contemporary music . In 1974, he became the Assistant 
Director of Contemporary Activit ies at Tanglewood 's Berkshire Music Center, a position 
he held until 1985. Mr. Antoniou is the founder of many new music groups , such as: ALEA 
II, ALEA III, the Philadelphia New Music Group, and the Hellenique Group of Contemporary 
Music. He is the director of the ALEA III (Boston) and Olympia (Athens) International 
omposition Competitions. 
Mr. Antoniou has published over hundred and twenty works by Barenreiter Verlag 
(Germany) and Gunmar Music (USA) ., many of which were commissioned by major 
orchestras around the world. He has written over hundred and fifty works for film and 
theater, as well. He has received many awards and prizes, including National Endowment 
for the Arts Fellowship grants and the Richard Strauss Prize , as well as commissions from 
the Fromm, Guggenheim, and Koussevitzky Foundations , and from the city of Munich for 
the 1972 Olympic Games. Mr. Antoniou has been recognized with ASCAP awards for 
several years and , in 1991, was awarded the Metcalf A ward for Excellence in Te aching by 
Boston University. He is very active in his native country , Greece , where he has been 
president of the National Composers' Association since 1989. Recent premieres of his 
works include Celebration for Orchestra in Boston, Celebrations If, for Chorus and 
Orchestra in New York, The Peace and Trojan Women at the Epidaurus Festival , and his 
second full length Opera Bacchae at the Athens Festival, Greece. 
Theodore Antoniou studied violin, voice, and composition at the National Conservatory in 
Athens, with further studies in conducting and composition at the Hochschule fiir Musik , 
Munich , and at the Internation al Music Courses, Darmstadt. After holding teaching 
positions at Stanford University , the University of Utah, and the Philadelphia Musical 
Academy, he came to Boston University in 1979 as a professor of composition and as an 
ardent proponent of new music . 
Tonight's Program 
Carlos Chavez was born in Mexico City in 1899. Composer , conductor, teacher , writer 
on music , and government official , his role in the musical and cultural life of Mexico was 
dec isive during the second quarter of the 20th century . Nearly all of his professional training 
was as a pianist; he had no compo sition lessons , believing that "the best teachers would be 
the great masters ." An important formative influence was his frequent contact with Mexican 
Indian culture , during the family holidays in the region of Tlaxcala . After his marriage in 
I 922, he visited Europe but his reaction was generally negative . On the contrary his first 
visit to the US ( 1923) resulted in a life long and highly productive association with repeated 
engagements as a conductor, commissions , publications of his music and numerous honors. 
In 1958-59 he was appointed to the Charles Eliot Norton Chair of Poetics at Harvard . -
Starting in 1924 he began to write articles on music and art for the Mexico City newspaper 
EL Universal . In 1928 the musicians' union of Mexico decided to form the first permanent 
orche stra , the Mexico Symphony Orchestra, which Chavez conducted for 20 years . He 
presented 155 works from the international repertory and 82 premieres of works by Mexican 
composers . He regularly toured the country, bringing orchestral music to many audiences for 
the first time. In 1928 he was appointed director of the National Conservatory. He founded 
three 'academias de investigaci6n' : for folk and popular music; for history and bibliography 
(including Asian and African music); and for 'new possibilities'. In 1945 he was asked by 
Pres ident Aleman to draw up plans for a National Institute of Fine Arts, which began to 
function on I January 1947, with Chavez as director general until 1952 . He was a founder-
member of the Colegio de Mexico and of the Mexican Academy of Arts . By the time of his 
death in 1978 in Mexico City he was considered as the leading Latin American composer of 
his generation . 
The title of Chavez's Invencion para piano is undoubtedly a reference to its 
contrapuntal texture and its classical formal structure. However, it is not the kind of short, 
thematically concentrated Invention we are accustomed to from Bach; it runs to 23 pages and 
ventures from 2-part counterpoint to 4-part and beyond . Its thematic materials are varied and 
manifo ld, and are an excellent example of what Chavez himself described as "the continual 
unfolding of successively new music al ideas - the element of renew al rather than repetition." 
The overall structure resembles a three-movement sonata. A long, complex opening 
movement climaxes in a highly virtuosic barrage of chords and octaves; an extended, freely 
expre ssive 'lento' section is followed by a fast and highly rhythmic finale, ending in yet 
another pianistically taxing coda . The work was composed in 1958 , and is dedicated to 
Aaron Cop land . 
.. 
Thomas Stumpf, born in Shanghai in 1950, received his degrees in piano performance 
from the Mozarteum in Salzburg, Austria, and the New England Conservatory of Music in 
Boston . He won concerto competitions at both institutions, and was awarded the Bosendorfer 
Prize (Vienna, 1970) and the Lilli Lehmann Medal (Salzburg, 1972). His performing career 
has taken him across four continents. He has performed with singers Rita Streich , Edith 
Mathis, D' Anna Fortunato and Karen Beardsley, clarinettists Richard Stoltzman and Jack 
Brymer, flautists Claude Monteux and Robert Stallman, violist Walter Trampler and cellist 
Leslie Parnas . He has given numerous recitals with soprano Joan Heller , including two in 
Moscow and two in St. Petersburg in 1990, and together they recorded a CD of contemporary 
vocal music (including a composition of his own) for the Neuma label. He has also appeared 
with the Hong Kong Philharmonic , the Boston Pops Orchestra and numerous other 
ensembles . 
, ,·. Stumpf's repertoire ranges from Bach to the avant-garde . He has conducted several 
Mozart concertos for the keyboard , and performed the complete solo piano works of Mozart 
at Boston University during the 1991-92 season. He has premiered many compositions by 
contemporary American composers, including those written specifically for him by William 
Thomas McKinley , Thomas Oboe Lee, William Moylan , and Robert Ceely, whose Piano 
Variations he recorded on the BEEP label. His own compositions have appeared on concert 
programs in Boston and throughout the U.S. as well as in Germany and Russia . In 1992 he 
won the Kahn A ward for his musical theater project "Dark Lady." 
Mr. Stumpf also has a distinguished career as teacher and lecturer. From I 979 to I 984 he 
taught at the New England Conservatory; from 1984 to 1990 he was head of the Piano 
Department at the University of Massachusetts at Lowell ; currently he is Associate Profes sor 
and Chair of the Collaborative Piano Department at Boston University. He regularly gives 
master-classes in the summer at the B.U. Tanglewood Institute, in Mannheim, Germany , and 
at the Montanea Festival in Switzerland . 
Roger Reynolds was born in Detroit , in 1934. He studied engineering at the University 
of Michigan and later at the same Institution, composition, with Finney and Gerhard . In 
Ann Arbor he worked as a co-organizer of the annual ONCE avant-garde festivals that 
continued to be relevant for a decade. In 1962-63 he worked at the Cologne electronic 
studios under a Fulbright grant. A Guggenheim FelJowship took him to France and Italy in 
1964-65. From 1966 to 1969 he was in Japan as a Fellow of the Institute of Current World 
Affairs . There he staged the Cross Talk lntermedia festival, featuring experimental works by 
Japanese and American composers. In 1969 the festival drew over I 0,000 persons in three 
days. 
In I 969 he was appointed associate professor of music and cultural studies at the University 
of California, San Diego, where he teaches until now. In 1972 he received a $400,000 grar& 
from the RockefelJer Foundation to establish a Center for Music Experiment and Related .. 
Research . At the facility theater, dance, performance, electronics, improvisation, computer 
analysis and synthesis of sound, as well as experiment with extended vocal techniques 
proceeded through faculty and guest residencies as well as conferences . In late 70's the 
Center expanded with a new computer facility. 
Roger Reynolds besides his numerous compositions, has written several articles and books 
on contemporary music and on Japanese avant garde composers . 
Violinist Mark Beaulieu attended the New England Conservatory of Music , completing 
studies with Dorothy DeLay and earning a B.M . with distinction in performance . He was a 
fellow of the Tanglewood Music Center and a graduate of the Aston Magna Performance 
Practice Institute. Mr. Beaulieu appears regularly with the Handel and Haydn Society, 
Boston Baroque, Boston Philharmonic and Alea III . As a member of the Boston Composers 
String Quartet, Mr. Beaulieu has recorded works by Pozzi Escot, Gardner Read, and the 
complete quartets of Leon Kirchner. 
Mr. Beaulieu coaches chamber music on the faculty of the New England Conservatory 
Preparatory School and assists the conductors of both the Youth Philharmonic Orchestra and 
the Youth Symphony . In February 1995, Mr. Beaulieu conducted the Texas AH-State 
Philharmonic Orchestra for the 75th year anniversary of the Texas Educators Association . 
• 
Astor Piazzolla ( 1935-1992), the great Argentine composer and bandone6n (a close 
relative of the accordion) virtuoso , single-handedly developed the Nuevo Tango , 
revolutionizing Argentina's national art form, by combining elements of jazz and modern 
European concert music with traditional tango rhythms . His studies with Alberto Gina stera 
and Nadia Boulanger greatly influenced this novel hybrid form which has earned him the title 
of 'King of the Tango' with some , and yet has dismayed and even angered some tango purists 
in his native land. Today, many regard him as the most important composer of popular 
Argentinean music . In 1960 he formed his "Quinteto Nuevo Tango" (violin , guitar , piano , 
bass and bandone6n) which became the basis for most of his compositions and 
performances, as well as his international reputation . With the "Quinteto ," he took the 
tango form to international audiences - without diluting its roots in the working class dance 
\ls and dock land nightclubs of Buenos Aires . He has written some 750 works including 
ncertos , operas, and film and theatrical scores. 
Bordello , 1900: The tango originated in Buenos Aires in 1882. It was first played on the 
guitar and the flute. Arrangements then came to include the piano, and later , the conc ertina . 
This music is full of grace and liveliness . It paints a picture of good natured chatter of the 
French , Italian , and Spanish women who peopled these bordellos , thieves , sailors , and 
riffraff who came to see them. This is a gay tango . 
Continental Cafe, 1930: This is another age of the tango. People stopp ed dancin g it 
as they did in 1900, preferring instead simply to listen to it. It became more musical , and 
more romantic . This tango has undergone total transformation : the movements are slower , 
with new and often melancholy harmonies . Tango orchestras come to consi st of two violin s. 
two concertinas, a piano , and a bass. The tango is sometimes sung as well. 
Night Club, 1960 : This is a time of rapidly expanding international exchange , and the 
tango evolves again as Brazil and Argentina come together in Buenos Aire s. The bossa nov a 
and the new tango are moving to the same beat. Audiences rush to night clubs to listen 
earnestly to the new tango . This marks a revolution and a profound alteration in some of the 
original tango forms. 
Jean DeMart has consistently earned critics' praise as a "versatile, imaginative, and 
innovative musician ." Her solo performances in the United States and abroad have been 
centered around recently composed pieces, many of which have been written for her. She has 
been a featured soloist and chamber musician in artists' series and festivals throughout the 
United States, the United Kingdom , Switzerland, Holland , and Greece. She was first prize 
winner of numerous competitions including the International Performers' Competition in 
Los Angeles. Ms. DeMart has recorded music of Shirish Korde on Spectrum Records and 
Neuma CD, and Chamber Music of William Grant Still on New World CD. She is currently 
working on a recording to be released early in 1996 of contemporary/new age music 
featuring composers Jay Upchurch , Gerald Gabel and her own compositions. Ms. DeMart, 
flutist for ALEA III, Phantom Arts, and Lumen in Boston, is a faculty member at Clark 
University, Anna Maria College, and at the College of the Holy Cross where she performs 
with the Holy Cross Chamber Players. She has studied flute with Dorio! Anthony Dwyer, ~ 
Judith Bentley, William Montgomery, and Harvey Sollberger. .. 
Apostolos Paraskevas, was born in Greece in 1964. He is a graduate of the 
Philharmonia Conservatory of Volos (Teaching Diploma) , and of the Modern Conservatory 
of Salonica (Artist Diploma). He also studied at the "Jnstituto Superior de Arte" in Havana 
(Cuba), where his teachers included composers Leo Brouwer (Cuba), John Duarte (England) 
and guitarist Alirio Diaz (Venezuela). Currently he is a doctorate student at Boston 
University where he studied composition with Theodore Antoniou and Lukas Foss . 
His compositions and performances have been broadcast on National TV stations in 
Hungary , Cuba, Greece and he has been heard on the National Radio "Performance Today" of 
New York, National Radio of Moscow, National Radio of Cuba , W . G. B .H- Morning Pro 
Musica , Live Performances (Boston) and National Radio of Greece . He has performed more 
than 200 recitals in Bulgaria, Yugoslavia , Israel , England, Italy, France, Cuba, Hungary, 
Greece and the USA, in solo recitals as well as with orchestras . Last May, after an invitation 
by the Onassis Center , he performed at Carnegie Hall in New York a program that included 
music of the last thirty years, of the guitar repertoire. 
His recordings include music from Latin America by : A. Lauro, A. Barrios Mancore, H. Villa 
Lobos, L. Brouwer, etc ., chamber music, as well the Terzo Concerto for guitar by Mauro 
Giuliani and Yuk Kulenovich's guitar concerto (written for him), with members of the New 
England Conservatory Orchestra . His compositions include works for chamber orchestra , 
conce rtos , solo instruments, electronic music, symphonic works etc. , and he has been 
published by "Papagrigoriou -Nakas" Music Publications . He is the Artistic Director of the. 
Internation al Guitar Congress (Greece) that promot es music of the 20th century, Artistic \ 
Director of the Music School of Alexandria (Greece), and he has been teaching the guitar 
since 1981. 
Apostolos Paraskevas peforms on a guitar by Harold Alan Chapman . 
Rudolf Komorous, composer and bassoonist, was born in Prague in 1931 . After 
graduating from the Conservatory of Music, he studied composition with Pavel Borkovek at 
the Academy of Musical Arts in Prague. In 1957, he won first prize at the Concours 
International d' Execution Musicale in Geneva and from I 959 to I 961 he taught at the Central 
Conservatory of Peking, Chin a. On his return to Czechoslovakia, he was co-founder of 
Musica Viva Pragensis, a group that spec ialized in the interpretation of new music . He 
immigrated to Canada in 1969 and joined the faculty of the Univer sity of Victoria in 1971, 
where he became professor of composition and theory . In the time since, he has had a 
profound effect on Canadian compositional thought, for many of the present generation of 
Canadian composers have studied either with him directly or with his students . His 
compositions are published by Universal Edition, Vienna and E. C. Kerby, Toronto. Some of 
them have been issued on Supraphon, CBC SM 5000 and Centredisc records . 
inning with his student days, Komorous was closely associated with several 
.temporary painters and sculptors . This circle of friends, who called themselves the 
'Smidra' group, sought the points of contact with the Czech avant-garde of the period prior to 
World War II and found them primarily in surrealism. There developed from the ideas of the 
group an "aesthetic of the wonderful," which became its artistic motto . 
In Geneva in 1957, the composer was exposed to abstract painting. In the same year, 
'Smidra' had its first exposition. The artistic development of Komorous depends largely 
upon his membership in the Prague 'Smidra' group. The fact that he worked towards a 
definition of the "aesthetic of the wonderful " with artists involved in the plastic arts, 
permitted him to examine the question of musical creation from a standpoint not usually 
typical of the musician . The purpose of this aesthetic is to point the way to "a deeper and 
truer reality." Its maxims are "to drive every situation to its end -point , so that the serious 
and the trivial cannot be distinguished and to bring into play the paradox and the mystifying 
in the joy of experiencing the wond erful. " These principles Komorous now follows in his 
own personal way. The resulting works are characterized by a curious phantom-like play 
between tender , banal , coarse and piquant elements. Komorous seeks to utilize a certain 
sincerity of feeling that aims straight at the center of truth in life, recognizing this truth as 
the main source of inspiration for the artist. 
Peter F. Bishop 
Janet Underhill (bassoon) , a native of British Columbia, Canada, is the Director of Wind 
Chamber Music at the Composers Conference at Wellesley , Chamber Music Coordinator for 
the Greater Boston Youth Symphony Orchestra, and bassoonist for ALEA 111, as well as 
bassoon Instructor at Boston College. She is a founding member of Arcadian Winds, a 
woodwind quintet specializing in contemporary music. The quintet , which is in residence at 
Northeastern University and South Shore Conservatory, will be releasing their first CD of 
original works in the spring of 1996. As a Boston freelancer, Ms . Underhill has performed 
The Moody Blues , Placido Domingo , and David Hermann . Solo performances include 
~ertos with The Pittsburgh Symphony, Greater Boston Youth Symphony Orchestras and 
the Little Orchestra of Victoria, as well as premiere performances at the International Double 
Reed Society and the Western Front in Vancouver, B.C . A proponent of contemporary music, 
she has commissioned solo works from Dan Scheidt, Rodney Sharman, Neil Leonard, 
Alexandros Kalogeras and John Holland. Currently Ms. Underhill is a doctoral candidate at 
Boston University. 
Juan Orrego-Salas was born in Chile in I 919 . He studied composition and architecture, 
finishing in both disciplines in 1943. He taught history at the Santiago Conservatory and 
conducted the Catholic University Choir , which he had founded in 1938. From 1944 to 1946 
he received Rockefeller and Copland grants to study in the US. He studied composition with 
Thompson and Copland and musicolo gy with Lang and Herzog . In 1947 he was appointed 
professor of composition at the Univer sity of Chile. In 1953 he returned to the US on a 
second Guggenheim Fellowship . In I 96 I he founded and directed the Latin American Music 
Center at Indiana University, where he has been involved in promoting Latin American 
music through festivals , concerts, broadcasts and the compiling of the largest existing 
library of scores and recordings of 20th century works from this area. He has won twice the 
Olga Cohen prize and a Bienni al Chilean Music Festival Award three times. Works have 
been commissioned by leading ensembles and institutions, and his music has been widely 
performed . 
Duos Concertantes , Op . 41 , for cello and piano , were commissioned by the Kindler 
Foundation, at the library of Congress in Washington DC, in I 955. The world premiere of 
this composition took place in January 1966 at the Coolidge Auditorium , performed by Raya 
Garbouso va and Daniel Saidenberg. 
The plural in the title of this work was used by the composer to show that these are pieces 
structurally not related, yet following a sequence of contrasting forms and characters. Each 
individual title describes the nature proper to each of the seven singular parts of this 
composition. 
The first one, Cantilena , describes the lyric al character of this movement. The second, 
Dance , reveals its kinetic features by the use of lively asymmetric 5/8 rhythms . The 
Eclogue has its calm alternating lines between cello and piano, its pastoral mood . The 
Dithyramb reveals its passionate nature by the use of arduous sixteenth figures in both 
instruments . The Triskele expresses its three-headed structure by being organized in three 
different sections of contrasting character and thematically related . The Hymn , displays its 
strophic character by the use of a regular antiphonal pattern . The seventh piece, Epode, is 
the last section of this sequence of structurally unrelated "soundscapes" contained within a 
single framework. The word "concertante" expresses here the equal level of participation of 
both instruments in the development of this composition . 
Within the catalog of I 06 compositions so far written by this Chilean composer, the Duos 
Concertantes belong to a period of gradual progress from an early modal neoclassicism to a 
more dissonant, but harmonic ally organized idiom, to the use of serial devices , from which 
he promptly withdraws , to remain attached to free dissonances resulting from his ruling 
melodic inspiration and motivic development. 
Mark Simcox , a graduate of the Oberlin Conservatory, is princip al cellist with the Op 
of Boston , Boston Ballet and New Hampshire Symphony . He teaches at Boston College and 
All Newton Music School. He has toured England , Venezuela and Greece (eight times) . He 
has premiered many works for the cello and he was the principal cellist of the Soviet -
American exchange in I 989 . 
Amy Marcy Beach was born in Henniker, New Hampshire on September 5, 1867, and died 
in New York on December 27, 1944. In 1885 she began her career as a pianist-prodigy, 
making her debut with the Boston Symphony Orchestra . In 1892 her Mass in Eb was 
premiered by the Handel and Haydn Society in Boston, and her concert aria Eilende Wolken 
by the New York Philharmonic Society . These occasions were the first on which these 
organizations performed music by a female composer. Her 'Gaelic' Symphony was the first 
symphony composed by an American woman. From 1885 until 1910 she devoted her time to 
composition. After 1910 she resumed her concert career. Between 1911 and 1914 she toured 
Europe, performing her concerto and other works in Hamburg, Leipzig and Berlin . After her 
return to the US in 1914 she settled in New York , making concert tours and spending many 
summers at the MacDowell Colony, where she composed the opera Cabildo (1932) and the 
Piano Trio (1938). Beach was a leading representative of the late 19th century Romantic 
st le cultivated by Chadwick , Foote and other s of the Boston School. By the end of her 
er she was regarded as the doyenne of women composers . 
Alan Weiss is a prominent flutist in Boston's musical circles . He has recently returned 
from a critically acclaimed European debut with the Romanian State Radio Orchestra which 
was broadcast on their national television and radio. An ardent proponent of new music, he 
has premiered numerous compositions notably those of Philip Glass . His international 
experience includes positions with the Mexico City Philharmonic, State Orchestra of Mexico 
and the Iceland National Symphony. He is the former principal flutist and soloist of the 
Virginia Symphony. Mr. Weiss has worked with many renowned conductors including 
Herbert von Karajan, Raphael Fruebeck du Burgos and Enrique Batiz . He has collaborated in 
chamber music performances with acclaimed artists such as cellist Andres Diaz, violinist 
Roman Totenberg , oboist Ralph Gomberg , harpsichordist Mark Kroll, soprano Chloe Owen, 
violinist Victor Romanul, and members of the Muir String Quartet. Mr. Weiss is currently 
co-principal flutist of the Boston Classical Orche stra and has been acting flutist with the 
Springfield Symphony since 1993. He has performed with many outstanding ensembles and 
series including the Boston Pops Orchestra , Boston Philharmonic , American Repertory 
Theatre, and Stockbridge Chamber Concerts . He has been heard on numerous occasions on 
local and national radio, and performed as solo flutist on National Public Radio broadcasts of 
the premiers of two Philip Glass operas : Fall of the House of Usher (1988) and Orphee 
(1993). He can be heard on the soundtrack of the film "Edgar Allen Poe" which was 
nationally broadcast on the Public Television Network in March 1995 and released on video 
cassette. Mr. Weiss performs exclusively on the William S. Haynes 14K gold flute. 
A native of Boston, Alan Weiss graduated from the Boston Latin School and received his 
bachelor and master of music degrees from Boston University . He was accepted in his high 
schools years to the studio of James Pappoutsakis , with whom he later studied at Boston 
University. He was also a pupil of Phillip Kaplan and Julius Baker. He studied chamber 
music with Ralph Gomberg and had additional training with Marcel Moyse , Paul Fried, and 
Schaefer. Weiss has been a flute and chamber music professor at the Boston University 
:, __ .001 for the Arts since 1987, where he is currently the Chamber Music Director and faculty 
liaison for the instrumental ensembles . He taught at the Tanglewood Institute from 1987-
1994 where he also served as Director of the Young Artists Orchestra and Chamber Music 
Program. He resides in Hyde Park, Massachusetts with his wife, oboist Ann Rosandich, with 
whom he concertizes regularly. 
Violinist Jennifer Elowitch is the Artistic Co-Director of the Portland Chamber Music 
Festival and has appeared as soloist with the Portland Symphony Orchestra. Recent solo 
performances include a benefit concert for Amnesty International and an appearance on 
WGBH radio's "Boston Performances" with pianist Victor Rosenbaum . As a chamber 
musician, she has been a guest artist with the Franciscan , Fidelio , Chester and Dakota 
Quartets and was a founding member of the Vanadium String Quartet. Ms . Elowitch is a 
graduate of the Eastman and Yale Schools of Music and currently performs with Emmanuel 
Music in Boston . She is on the faculties of Brandeis University, New England Conservatory 
Extension Division and the Longy School of Music, where she is Coordinator of Chamber 
Music . 
Scott Woolweaver , violist , graduated with distinction from the University of Michiga~ 
School of Music before moving to Boston for graduate work with Walter Trampler. A 
champion of 20th century music, Mr. Woolweaver has premiered numerous works for the 
viola , many of which were written for him . He is a founding member of the Boston 
Composers String Quartet , which has assimilated an impressive repertoire of nearly seventy 
new and recent works and has performed in the United States, Italy , Germany and Japan. He 
is violist of the award-winning New England Piano Quartet and has been principal violist of 
Boston's Handel & Haydn Society, SinfoNova Chamber Orchestra and the Vermont 
Symphony Orchestra. He has toured Greece three times with Alea III and has been soloist and 
guest artist with numerous organizations across the United States including the Boston 
Chamber Music Society, Chamber Artists of Washington DC, the Cape & Islands Festival , 
the Atlanta Virtuosi , Harmonie Winds , the Handel & Haydn Society, the Bangor Symphony, 
the Little Orchestra of Cambridge and the Vermont Symphony Orchestra. In 1985 he was a 
founding member of both Chamber Music East (faculty , alumni and friends of the New 
England Conservatory) and the First Monday Chamber Music Series at Jordan Hall. He is a 
faculty member of the All-Newton Music School and Tufts University, and has recorded for 
Orion , Audiofon and Northeastern Records. Mr. Woolweaver plays on a Johann Georg Thir 
viola made in Vienna in 1737 . 
Bulletin Board 
The following pages of our programs are devoted in various inform ation concerning 
workshops for composers, call for scores, competitions, or any other information our 
office receives reg arding composers' and performers' opportunities internation ally. This 
column could also host descriptions of events that friends of ALEA Ill have attended, like 
workshops, masterclasses , festivals, etc. Please send or fax your article to Aleaxandros 
Kalogeras , 17 Eliot Street , Medford , MA 02155; tel , fax: (617) 396-1269. Deadline is 10 
days prior to each concert. 
Opportunities 
November 30, 1995 dea dlin e 
The Polish Contemporary Music - ISCM Polish Section announces the Kazimierz 
Serocki 5th International Composer's Competition . Unpublished, 
unperformed works for any solo instrument or so lo voice and string orchestra (7-5-4-3-1 ). 
Tape and live electronics in the solo part permitted . Up to 30 minute s in duration . The 
awarded pieces will be performed in June 1996. Cash Prizes : $5,000, $3 ,000, $1,500 
and two of $1,000. Entrance fee $15 . For information contact: ISCM Polish Section, ul. 
Mazowieck a 11, 00-052 Wars aw, Poland. Phone : (4822) 27 69 81, fax: (4822) 27 78 04. 
March IS, 1996, deadlin e 
We now accept scores for the 14th ALEA III International Composition 
Competition for Young Composers . Unpublished , unperformed works up to 15 
players , 6-15 minutes in duration . Voice and electronics may be included . 7-9 works will 
be premiered in September 1996, one $2,500 cash prize will be awarded. For information 
contact our office, or pick up a brochure on your way out from the Hall. 
February 15, 1996, dea dline 
The Talloires International Composers' Conference will take place in 
Talloires , France, July I - 8 1996. The conference provides a meeting ground for 
composers from the entire world to come together for: a public performance of the 
composer's composition by excellent performers; digital recording of the performed work; 
portunity for a presentation devoted to the composer's music or chosen topic of interest ; 
hibition of scores and recordings; informal discussions . Send scores or electronic tapes 
cogether with the registration fee of $575. Available instruments: flute , clarinet, soprano, 
piano, violin, vio la, cello - including string quartet. For information contact: 24 Avon 
Hill, Cambridge, MA 02140, tel and fax: (617) 868-0215; or 71 Maple Street, Acton, MA 
01720 , tel : (580) 263-4165, fax: (508) 2S6-7615. 
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OUR NEXT ALEA EVENTS 
Around the World 
Wednesday, December 13, 1995, 8:00 p.m. 
Peter Child 
Charis Xanthoudakis 
John Goodman 
Alfred Schnittke 
John McDonald 
Erwin Schulhoff 
The Jaguar and the Moon 
Conspiration Without Silence 
Shakesperian Songs 
String Quartet No. 7a;.. 
Piano Sonatina No. I Y I 
Concertina 
Soloists include Michael Zaretsky, Mark Kroll, John McDonald, Karol 
Bennet, Carol Lieberman, Bruce Creditor, Jean DeMart. 
Sponsored by the Greek Ministry of Culture 
Admission: $6, $3 for students and senior citizens 
Free with B.U . i.d . 
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Composers' Workshop 
Saturday, February 7, 1996, 8:00 p.m. 
Week-long event culminating to premiers of works by young composers, 
specially written for ALEA III 
Jeff Nichols 
Judith Shatin 
Jason N. Uechi 
Donald Hagar 
Mark Kilstofte 
Dimitri Sykias 
David Taddie 
Stanley M. Hoffman 
Partially sponsored by the Massachusetts Cultural Council 
Free Admission 
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Millennium Project 
Saturday, March 23, 1996 
The sixth-year installment of ALEA Ill's decade-long celebration 
of the closing millennium. 
Symposium, 6:00 p.m. 
Coordinated by Keith Botsford 
Panel discussion by musicians, historians, and scholars 
exploring historical, social, musical, and political perspectives 
of the decade 1950-1960. 
Millennium Concert, 8:00 p.m. 
Conducted by Theodore Antoniou 
Heitor Villa-Lobos 
Lukas Foss 
Goffredo Petrassi 
Karlheinz Stockhausen 
Yannis Constantinidis 
Olivier Messiaen 
Quint et 
Psalms 
Serena ta 
Zyklus 
Six Studies 
Oiseaux Exotiques 
Sponsored by Boston University and the Boston Council 
for the Arts and Humanities. 
Free Admission 
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As the 1995 - 96 season 
has started, the need for 
covering our budget is 
more pressing . Despite 
the generousity of our 
various sponsors, ALEA III 
does need the support of its 
audience. Please consider 
becoming a Friend of 
ALEA III, by completing 
the form to the right and 
sending it to: 
ALEA III 
Boston University 
Schoo l for the Arts 
855 Commonwealth Ave. 
Boston, MA 02215 
Should you have any time 
to donate to ALEA Ill, it 
wou ld be most welcome. 
We need assistance with 
publicity, fudraising, 
poster distribution, 
mailing, etc. 
We hope you enjoyed 
tonight's program and we 
look forward seeing you 
in our future events. 
I would like to support ALEA III. 
Please find enclosed my contribution of $ ___ _ 
payable to ALEA III 
0 I would like to volunteer my time for ALEA III in: 
publicity 
fundraising 
poster distribution 
mailing 
other 
your name 
address 
city state zip 
telephone 
Contributions to ALEA III are deductible for federal 
income tax to the extent provided by law . 
Thank you for your consideration. 
ALEAID 
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